
Fragility &
Extinction

This project
has been
assisted by the
Commonwealth
Government
through the
Australia Council,
its arts funding
and advisory
body.

An
Exhibition
of Ceramic
Sculpture

Andrea
Hylands





Front cover:
Strombolian
Bone china
Detail

Cyclolites
Bone china and bronze
Height 42 cm

Andrea Hylands

Fragility &
Extinction
An Exhibition of
Ceramic Sculpture

Foreword by Peter Lane

This project has
been assisted by the
Commonwealth
Government through
the Australia Council,
its arts funding and
advisory body.

Published by
Hillgrove Pottery
ISBN 0 646 31307 X





FOREWORD
I first became aware of Andrea Hylands’ work when
researching material for Contemporary Porcelain (A&C
Black, London; Chilton, USA; and Craftsman House,
Australia, 1995). I wrote that, although clearly derived
from vessel forms, her work was ‘almost impossible
to categorise. It can be analysed, of course, in terms
of geometric shapes assembled in various proportions
and combinations while their surfaces can be appre-
ciated for their colours, patterns and textures but,
beyond that, her works have more eloquence than
can be expressed merely in words. They seem to be
of an unreality given concrete form.’

Those composite forms were meticulously con-
ceived and brilliantly executed. Their originality
remains unquestioned and totally lacking in the kind
of self-consciousness often evident in so many
contemporary pieces where the pressures to claim
attention have overridden sensibilities.

Living on a property of some 20 acres in central
Victoria, Andrea and her husband, Peter, have
planted more than 2000 trees. They are deeply con-
scious of the fragile environment around them and
they are encouraging wild life to inhabit their
woodland. Andrea’s large studio is situated only a
short distance from the house but the time that she
can devote to her own creative work is determined,
to some extent, by her teaching commitments as a
Lecturer in Ceramics at Monash University, Mel-
bourne. Much of her work to date presents us with
a unique imagery that appears to owe little to
mainstream ceramics although she acknowledges
influences from other artists and, in particular, the
generous help she received from Sandra Black (who
introduced her to bone china), Garry Bish, and Joe
Szirer, a colleague at Monash.
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Andrea Hylands reveals a different level of sensitivity
in her latest work. Her awareness of environmental
concerns is expressed through the increasingly delicate
construction of new, purely sculptural forms having
more affinity with those observed in nature. Indeed,
her theme of ‘Fragility and Extinction’ is a reflection of
what she perceives as dangers threatening survival.
Colour has, in most cases, disappeared to allow texture
alone to articulate the white purity of bone china. Her
control of this demanding medium is impeccable. The
earlier allusions to vessels is represented here by
examples of her familiar folded bowls, opening up like
flower petals, but these, too, have been stripped of all
exterior colour or pattern. Restricted to their inner
surfaces, colour provides fresh emphasis to the bowls
through the heightened contrast. In the sculptures,
however, colour would be superfluous and, almost,
an impediment to the statement.

In addition to their symbolism, fossils, in their immense
diversity have provided Andrea with much of the visual
stimulus for this exhibition. References abound without
detracting from the artistic concept in any way.
Elongated conical forms, made from tightly rolled
sheets of bone china outwardly resembling the
appearance of tissue paper elegantly poised on tiny
points, support each other in groups of three. Some
of the pieces stand on rectangular bases made from
the same material. Others are mounted on bronze slabs
that help to underline the delicate appearance and
fragile nature of the bone china forms. The tops of the
cones remain open, exposing a complex core that has
been cast directly from vegetable matter (this burns
away in the fire) soaked in slip and fired in situ to
1250°C in an electric kiln. Similarly, sections cut from
a loofah have been covered into a delicate tracery of
bone china and mounted on a textured slab of
porcelain.

Whereas her earlier, ‘vessel’ forms evolved in a
metaphysical way revealing few recognisable refer-
ences, Andrea’s new work comments upon aspects of
the natural environment, past, present and future,
through a sensitive exploration of form and texture.

PETER LANE
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BIOGRAPHY
Andrea Hylands was born in England and spent her
early school years in Persia/Iran where her family lived
and worked. She returned to the UK for secondary
and college education. Andrea came to live in Australia
at the end of 1974.

Andrea completed her BA in Ceramics at La Trobe
University, Bendigo in the early 1980s. In 1984 she
established Hillgrove Pottery in Chewton, a small gold-
mining town in Central Victoria. Since that time she
has exhibited in many galleries in Australia and
overseas.

In 1986 Andrea began lecturing in the Ceramics
Department at Monash University. Encouraging
students of ceramics to develop their skills is now an
important part of her career. She completed an MA at
Monash University in 1995.

In 1994 she became a director of Craft Victoria and
Vice President in 1996.

In 1992 she was the joint grand prize winner at the
13th Biennale Internationale de Céramique d’Art de
Vallauris in France. Andrea also received Honourable
Mention (Ceramic Arts) at the 1992 and 1995 Inter-
national Ceramics Competitions at Mino, Japan.
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EXTRACT FROM

‘REINVENTING THE WHEEL’
A Review of ‘Fragility and Extinction’ by Jenny Zimmer

The Age, November 20, 1996

Excellent crafts are sometimes hard to find. That is not
the case right now: quality and invention is cropping
everywhere and all at once. Current ceramics by
Andrea Hylands and Les Blakebrough represent some
of the advantage of art schools going into universities.
Both are lecturers who have recently researched
technical developments.

Hylands has moved a long way from traditional vessel
forms as she stretches, folds, pleats and rolls paper-
thin bone china and porcelain clay into ghostly
reminders of a bleached-out biological past.

The lovely folded vessels with fanned-out shapes that
have formed her most significant contribution to date
remain. But, in works such as Origami, she has taken
the concept to a logical extreme: the fine bone china
is crumpled like delicate tissue paper. These are pure
white, but her former colours are retained—even
intensified—in rainbow-like explosions on the inner
surface of the seven magnificent Spiriferidals.

The remaining works are completely new in concept.
With names such as Cyclolite, Tulite, Lunulite, Tubularis
and Primordialis it is obvious the artist is thinking of
the environment and its fossilised relics. Made by
casting delicate vegetable matter—such as roots and
membranes—and even parcelling it up in cones or
cylinders of finely rolled clay, Hylands creates sculptures
that are not only reminiscent of nature’s most ancient
traces, but also instil fear in the viewer who recognises
the fragility of organic life and ever present possibilities
of its extinction.

Ceramics seldom have the capabilities to evoke
reactions other than pleasure and delight. Hylands has
manipulated the medium with absolute technical
authority, creating strongly conceptualised works with
a strong message of support for an endangered
environment.
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